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ABOUT THE AUTHOR 

Polly "Lee ul Hammond is an illustrator and 
jrt instructor from rhe Kansas City ares. She 
owns and Operales a private art studio named 
Take It To Art,* where she leaches realistic 
drawing and painting. 

Lee was raised and educated in Lincoln, 
Nebraska* and she established her career in 
illustration and teaching in Kansas City. 

A1 though she has lived all over the country, 
she will always consider Kansas City home. 
Lee has been an author with Norrh Light 
Rooks since 1994, She also writes and illus¬ 
trates articles for other publications* such as 
The Artist's Magazine. 

Lee is continuing to develop new art 
instruction books for North Light and is also 
zk panding her career into iIh j straling cliil- 
dren^s books. Fine arrand limiiededirioiii 
prints of her work will also soon be offered. 
Lee resides in Overland Park, Kansas, along 
with her family. You may contact Lee via e- 
itiail at Poll>lee@aoLc<Mfn or visit her Web site 
at w r ww.L.eeHammond.com. *Take If To Arc 
is a registered trademark tor Lee I (kmmond. 
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Materials & Techniques 
for Working in 


Black & White 



Horsehair Drafting Brush 

These wonderful brushes will keep 

brushing away erasings with your 
hand and smearing your pencil 

spitting on your work when blow¬ 
ing the erasings away. 



allowing you to darken it by build¬ 
ing up layers of tone without dis- 


distortion that occurs t 


ing flat. Secure your paper and 
reference photo with a clip. 


A word of warning: Don’t copy the 
exact image. Many photographers 
hold the copyright for the work, 
and any duplication without their 


damage your paper. 


This is used to seal and protect 
your finished artwork. “Workable” 


after it has been sprayed. It fixes, 
or sets, any area of your drawing. 




Use these covers for making 
graphed overlays to place over 
your photo references. They’ll help 
you accurately grid your drawings. 


Pink Pearl Vinyl Eraser 
This soft eraser is good for large 







BASIC TECHNIQUES: GRAPHING AND SHAPES 


In order to apply the principles of 
blending and shading that you'll 



When you draw, everything you 
look at should he viewed as a colle¬ 
ction of interlocking shapes. One 



It's essential to accurately draw 
the basic shapes that make up your 
subject before you begin the blend¬ 
ing phase, as it is very difficult to 

Doing the puzzle exercise below 


anything accurately. It is easy to 
draw shapes when they don't look 
like recognizable objects. It is only 

drawing its shapes becomes diffi- 
memory instead of observation. 
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"This puzzle exercise m j y hcl-iii „i hie j u s l-h i le lit firsi, hue ii ih .i n ckccI lent chanoc to 
pracriee drawing shapes. Each one of rhe ln>*es has a number and a shape drawn in it, 
S'LlE iihviic eiI (he individual sli-.ipcs dearly resemble any thing in particular. Draw the 
shapes in eaeh box in the cunrspondinK numbered h«ix_ Do nor iry ro figure out whar 
yon are lI rawing. This will only cause you to start drawing fmn memory withouteven 
knowing it. Just draw whai yc^uj set - as accurately ^ pussi He, When you are finished 
with this puzzle, turn your work upside down m see wliai it ts P 
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GRAPHING EXERCISE 




An Accurate l irtL 1 Drawing 

Use the photos tni the opposite page to help you entatean flCCU- 
rare Line drawing Don"* try fa draw the horse ri^hr away, E'ckus 
\.n\ drawing file shapes wsrhin eadi bos. The ihe horse 

will slu wl y begin io appear. 


Urhe^Mfreehiiieh g^phujii&c; 





THE FIVE ELEMENTS OF SHADING 









[ SMOOTH, EVEN TONES 


To create smooth blending, you 
must first learn to use your tools 
and apply the pencil lines properly. 
If the pencil lines arc rough and 


intense. The dark a 
darker; the light arc 


will smooth them out. Take a look 
at the examples below. The sample 
on the left shows poor pencil appli¬ 
cation. Notice how the scribbled 
lines look sloppy. 

In the sample to the right you 
can sec how the lines arc blended 
very close together, making it 
almost impossible to see the white 
areas between them. Try this tech¬ 
nique yourself! 

First, apply the lines closely, and 
in an up-and-down fashion, fill in 
the pencil lines. Add tone until you 
build up a deep black, and then 
lighten your touch and gradually 


When you've finished appl 
the pencil, blend your values 

and-down, back-and-forth n 
you used with your pencil. Lighten 


to correct them. First, squint your 
eyes. This helps blur your vision ai 
allows you to sec 
by making the to 


trolled technique of adding light. 

After you arc done lifting dark 
spots, squint your eyes once again. 
Look for light areas that are too 
light. Gently fill them in with your 
pencil. Your blending should now 
be smooth and gradual. Don’t be 




Practice Blending a Sphere 


Blending is one of the key steps in creating realistic 
drawings. You will be using this technique for every 
demonstration in this book. Start off on the right foot 
by practicing blending on this simple sphere. 



PENCILS USED 








Drawing People in 
Black & White 




CORRECT FEATURE PLACEMENT 

In these illustrations you can see 
that the face and head can be divid- 

halfway point on the head—from 
the top of the skull (line 3) to the 
bottom of the chin (line I ). Students 
are often surprised to see the eyes as 
the midway point and want to place 
the eyes too high. There is the same 
amount of distance between the top 
of the head and the eyes as there is 
from the eyes to the chin. 

Line 4 is the halfway point 
between the eyebrows (line 5) and 
the chin (line 1). There is the same 
amount of distance between the 
eyebrows and the base of the nose as 
there is from the base of the nose to 
the chin. You can also sec how the 
ears line up between lines 5 and 4. 

The dotted vertical lines show 
the relationship of the eyes to the 

Now study the profile at right. 
The vertical line through the car 
represents the halfway point 
between the back of the head and 
the cheekbone. There is the same 
amount of distance between the 
back of the head and the ear as 
there is between the ear and the 


eye shows that even in profile, the 
middle of the eye lines up with the 
comer of the mouth. The slanted 
lines show the angles of the ear. 

The back of the head is really 
much shorter from top to bottom 
than the front. If you draw a line 
back from the bottom of the nose 
and the eat; that is where the base of 
the skull meets the neck. The neck is 
not vertical but tilts forward. 












Compare ihc shading on this face 
with that of the ball below. They 
are very similar, don’t you think? 
Faces and heads are very round, so 
all of the same principles of shading 
round shapes apply. It is the lighting 
and shadows that make this face 
look real. If you removed the eyes, 
nose and mouth, you’d have a 

Remember, it is the light that 
creates the shadows. The shadows 
will change depending on where 
the light is coming from. These 
three examples show how different 
the face looks when the light is 

Always pick photos with interest¬ 
ing lighting to work from. 





Seek Out the Shading Elements 



The Shaded Sphere 






STUDY THE NOSE 





Draw the Nose 























FOLLOW THE LINES OF THE MOUTH 


these guidelines: 

• The top lip is usually darker 

• The bottom lip has highlights. 

• There are light shadows all 
around the mouth. 

• Never draw an outline around 



Look for the Highlight 

See the bright highlight? It makes this mouth look moist. 



rry light in color. These lips were drawn not 


Draw a Closed Mouth 

It is easier ro draw the mouth with the lips together so 

you don’t have to deal with the teeth. Follow this step- PENCILS USED _ 

by-step guide to make these lips look real. Use either an Ebony pencil or a graphite pencil. 










iff? 


Draw an Open Mouth 

isingagricfwill help you simplify all of the basic PENCILS USED _ 

*s. Once you have the drawing down, it’s really all Use either an Ebony pencil or a graphite pencil. 





Remove the grid and look at the line 
drawing. Can you see the little shapes 
that are between the teeth? Can you see 







>ne and under the teeth. La 



some blending into the gums. Blend 



you go into the highlight area. You can 
use the kneaded eraser to lighten the 
highlight to make it look shiny. Take a 
dirty tortillion and apply shading around 





Draw the Nose and Mouth Together 


















-EYE DO" (AND DON'T!) 


Here are some guidelines to 
eyes together: 

• The distance between the eyes 

• Draw a line down from the 
inside corner of each eye and 
you usually have the width of 
the nose. (This is a general rule 
and doesn't always apply.) 

• Draw a line down from the 
center of the eye and you 


• Eyes arc in the middle of the 
head (see page 35). Don’t 
draw them too high! If you 
measure from the chin to the 
eyes, you will End the same 
distance from the eves to the 
top of the head. 

This is a list of what not to do 

• Don’t outline the eyes. 

• Don’t make eyelashes hard 


• Don’t scribble in the eyebrows. 


• Don’t draw the round iris and 

• Don’t forget the catchlights 
(these eyes don’t have any). 

two eyes work together. 

• Don’t let your blending get 

smooth and gradual. 




Example of Well-Drawn Eyes 




MASTER THE ANGLE OF 


By looking at a side view of the eye, 
you can see how different our 
guidelines become. The iris, which 
will usually dominate the eye, can 
no longer be seen well. Also, the 
catchlight appears more like a 
streak than a spot or circle. The 
lens area where the eye bulges is 
almost clear and allows light to 
pass through it. The overall shape 
of the eyeball itself is very pron¬ 
ounced beneath the eyelids. 

When the face is seen from the 
side, only one eye will be visible. 


pletelybfock the view o 
on the other side. Node 
eyebrow protrudes due 


mately 30* angle created by the 
way the eyeball sits inside the 
bony structure of the face. Alway 
keep this angle in mind when 
drawing a profile. 


Watch for the Bridge of the Nose 
people do not realize how far back the eye 


* 



The Upper Lid Protrudes 




. A STORY WITH THE EYES 


It’s no wonder people say that the 

You can tell a lot about people by 
just looking into their eyes. 





Defining Characteristics of Women s Eyes 

eyelashes seem longer and darker, especially if they’re wearing 






looking at the eyes. Notice the 








Emotions Arc Evident With the Eyes 


EYEBROWS AND LASHES 


No eye would be complete without 
eyebrows or Lashes. The key to 
mutiny them looks real is to make 
each stroke Look like soft* indivi¬ 
dual hairs* not harsh lines. 



Fill In the Hairs and ESlcod 
Continue to draw hairs until they start to 
fillin s inti then take your tortillion and 
Ncnd the whole thing oui- 



Ncv-er Use f larsh Lines 
Eyelashes should nor be drawn with hard 
I i ncs either. These lines a re m ueh too 
hard a rid smagbr. 



Never Use Hard Lines for the Eyebrows 
The line on rhe left looks hard and 
straight. The line on the eight is softer 
and cu rvrd. It was drawn with i quick 
stroke. Hlkk your wrisi and the line will 
become thinner cm the end. 



Draw the Eyelashes in Clumps 
Eyelashes grow in clumps and a re drawn 
with curving, tapered lines. 



Follow the Direclion of the Hairs 
Eyebrows can he Large or small. Thick or 
thin, Jum draw the overall shape first, 
then Heart to apply little hairs. Look at the 1 
direcrion they a re growing in the picture 
and apply your pencil lints in that direc¬ 
tion. Never pisr hi I in rhe cyehmw wirli 
heavy dark pencil lines. 


Darken As Necessary and Add High¬ 
lights 

Add ha i r strokes aga i n, Lin til ir gers as 
dark as you warn ii,Tosoften ix a hit, 
mike your kneaded eraser into a point, 
and with the same quick strokes, lift 
some light hairs out. It is this finishing 
touch that really heLpy make ir Look real. 


Deal Outline the Lower Lashes 
Don’t ever d nw a line ilL around the eye 
with lower lashes like rim. 



Draw the Lower Lashes 
This is what lower lashes should look 
lake. They come off the hoaom of the 
lower lid thickness and are shorter than 
the upper lashes. See how some of them 
qrc shorter than or hers? They, mo, grow 
in Lynches. 


I> it A W 3 r E O P t. E IS li L kC.K & Will T IL 
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lrl*K 



Draw the Eye 








shiny and enlarge the catchlight. Finally, 


(It is lighter in the middle above the iris.) 


look round. Pull some light hairs out 

many eyelashes showing, just a few com¬ 
ing off the sides. 















Take a Closer Look at the Eye 

Because the eye has many more 
details than the rest of the facial 
features, I have used the K-inch 
< 1cm) graph to isolate the shapes 
more effectively. 


PENCILS USED _ 

Use either an Ebony pencil or a graphite pencil. 




Step 1: Begin to Graph the Bask Shapes 


Using your template again, draw in the pupil. This, too, is 
a perfect circle, and is always centered in the irisl Place your 
catchlight which is the flash reflecting off of the eye. half in 
the pupil and half in the iris. If your reference photo shows 



before you erase your graph lines. 



































THE EARS 










PUTTING THE EARS WHERE THEY BELONG 


















STEP-BY-STEP DEMONSTRATION 

Put It All Together 

You should he very proud of yourself. If yon have used 
the book !iF-ep by step, you now know how to dm wall 
the parrs of rhe face, Congratulations! let's take all 
you have learned so far and pur it all together. Youll 
rake a line drawing and make ir look real, step hy step 
Double-check your line drawing. With allot the 
practice you have had, your skills have become more 
fine-tuned, and you mi^ht be able to improve on it. 
Cheek all of your shapes, and when you are happy 
wirh your drawing, remove your graph. 



A£f> 

L- -J 




Step i: complete the Eyes of the Forfeit 

Wort: on the eye* until you think you p ve done the best you carii 
do, Use your stencil for the iris and the pupil, and dorrt forget 
the cat^hlight. Look at the eyebrows. They are very light with 
not much detail. 


Step 2 \ Complete the Nose and Mouth 

Move down and finish the nose and mouth as shown. Go back 
and review noses and mouths if you need to. Again, keep work¬ 
ing on them until you are satisfied. 
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Irl* 




PENCILS USED_ 

Use either an Ebony pencil or a 


roundness of the sphere? That roundnes 







Draw Shoulder-Length Hair 











Draw Short, Wavy Hair 

Curly or wavy hair is done very much the same way as 
straight hair, except each curl or wave has its own set 
of lights and darks that must be drawn independently, 
and then blended into the others. 

drawing around the white of the paper. The highlights 
are actually the light reflecting off of the top, outside 
layers of the hair. If you leave these layers out, it looks 
as if you are seeing through the hair. You must lay in 
your tone, blend everything out and lift the highlights 
out w ith the eraser. This keeps the light on the outside 







( 



how the lights and darks merge on each individual curt or wave. 
Keep building up tones to create the necessary volume. Finally, 
soften the outside edges with your tortillion. 




Create Curly Hair 


Curly hair can be fun ro draw. Since all hair should be 
drawn in the direction of the hair’s growth, curly hair 
is really just a bunch of little circular pencil marks. Try 

looks. Use circular, squiggly lines. 


Use cither an Kbony pencil or a g 






Loosen Up With Long Hair 




Draw Short, Straight Hair 


Short hair is usually not as difficult to draw as long 
hair, but it’s still important to show the thickness of it. 
The softness will be created by blending, and the layers 
will be created by the highlights that are lifted with 

Watch how the hair creates shadows on the fore- 


some space between the hair and the skin. Soften the 
shadows under the hair so the hair and skin work 
together. When rendering the face it is important to 
complete the tones of the forehead and allow the hair 












Draw a Profile 



t>f light and dark. 


















Step 1: Graph the Profile 

After lightly sketching a graph on your drawing psper, begin to draw the profile one box at a time. Can you 
how I drew ift the shadow areas as shapes? I know this logfts fynny P hut it helps keep things in the right 
place. Take your time and Strive for accuracy. Be especially careful when drawing in the teeth. It is easy to 
get the shapes wrong, and it will change the likeness rf they are drewn incorrectly. When you are Sure your 
drawi ng is as accurate as you tan get it, erase the graph end conti n ue on to the nect Step 



















Draw George Washington 







Add the shadow? c 




Draw Abraham Lincoln 








CAPTURE EXCITING EXPRESSIONS 


Drawing portraits doesn’t mean 


smiling expression. Have fun find¬ 
ing photos with strange and funny 
expressions. Although drawing 
expressions may seem more diffi¬ 
cult at first, if you approach it the 
same way as you dealt with other 

lights—you will be able to do it! 

If you draw the shapes correctly. 

Take your graphs and try to draw 
the following expressions. Do your 
best to make them look real! 



Scared Look 



> THE UNDERLYING SHAPES OF THE HAND 







CORRECT ANATOMY 



PRACTICE DRAWING HANDS 


different pose to study with the 
graphed example next to it. Also, a 
line drawing has been completed 
within a graph for you to replicate. 

mine. Review the procedures for 
blending and shading, and try to 
render these drawings on your own. 







































Draw a Simple Gesture 



Draw the shapes within each of the boxes of the graph paper. 
When drawing the graph on your paper, be sure that you use 
extremely light pencil lines. Once you are sure that your line 
drawing is accurate, remove the graph lines with your kneaded 



























Shadow edges 



I If s 


Draw a More Complicated Pose 










edge* along the underside of her leg. helping to make it look 



With a tortillioa blend the tones of the drawing, being sure to 

lined, now the tones are creating edges instead of outlines. This 
is one of the keys to realism 








Drawing Animals in 
Black & White 


So what do you think makes a good 
animal drawing? It goes beyond 

This example shows what can be 
done with my technique. See how 
hill and hairy this dog looks? Good 

against dark areas) are very impor¬ 
tant. The trick is using the darks 
and lights together to create shape 

As you go through the b<K>k, 
look at all of the illustrations care¬ 
fully. See the pictures as shapes first, 

dark areas? Where are the light 

Since you will be working from 
photographs, remember that your 

you the information you’ll need to 

sure you can sec all of the details 
clearly. You can’t draw what you 

ture should be fairly large (at least a 
y x4-print |8cmxl0cm|). 


















Compare rhe two drawings on the 
rop luilf of rhis page. Can you see 
how the application of basic shapes 
can help you sec the angles in rhe 
form of the horse? Even some of 
the rounded shapes have slight 
angles ro them. 

Look at the area of rhe stomach 
and the rump r Can you see that it is 
really mote angular and cube 
shaped rhar circular? The same is 
true for the knee and ankle joints. 
Hy adding a hint of angle to therm 
they well not appear too round. 

The rear view of the horse, on 
rhe horrom half’ of this page, shows 
rhe squared appearance of the 
rump. This is often drawn too 
ro mid* gi ving th e h orsc a n urin atu- 
raf curvitiess. The rump is more of 
a cube shape than a sphere. Try 
seeing the angular shapes in every¬ 
thing you draw, It will give your 
drawings more realism. 


r 



Draw ihe Bask Shapes 
By drawing in the 1 basic shapes* the over¬ 
all shape of chc horse js easier co see. 



Rear View of the Horse 
This view of the rear show’s huw squared 
off the rump really is. Don't draw rhis 
a rea roo mu nd. 



Round the Angles 
By gently rounding out some of rhe 
angles, rhe horse cakes on a realistic* 
natural shape. 



Round rhe Angles 
The rump gently curves but still 
maintains the look of a cube rarher 
than a sphere. 


IrheberrftChiliCh ui:-m: In'll. - 
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Learn to Shade a Seal 



Place a graph over this line drawing and lightly draw a corre¬ 
sponding graph on your paper. Complete your line drawing, 
keeping the basic shapes in mind as you draw. The graph will 
help you place the eye and other features. When the line 
drawing is finished, erase the graph lines. 



too light, then blend again. Look closely at the seal's eye. Get 
the dark parts of the eye as dark as you possibly can. This is a #1 


Gently apply shading, following the arrows until you achieve 
the right tone. Complete the eye with a series of circles, one 
inside the other, each a different tone, leave the catchlighf it 
helps make the eye look shiny. 






Draw and Shade a Flamingo 







Lift the Lights on a Dark Bird 



















: PERSONALITY 




Make the pupil darker in 
of the eye. but don't cower up the catch- 
fight Resist the urge to fill in the whole 



ler. This Is what will ma 


much more realistic Blend the facial 
Draw the forelock. 






































Draw a Horse’s Nose 







Draw Two Very Different Noses 

Animal features can really vary between species. The — 

rabbit’s nose looks much softer than the wet, shiny PENCILS USED _ 

nose a dog. One of the keys to making any animal look Use either an Ebony pencil or a graphite pencil, 
real is to pay attention to its defining characteristics. _____ 





Blend out the nose and mouth with your 
tortillion. Apply the whiskers with your 

the chin area. Lift these out with your 


















Create a Hairy Tail 

This squirrel’s tail presents an unique opportunity to 
study long, textured hair. 


, 




Keep applying hairs to the tail until it fills in. When it seems Blend out the squirrel's body, face and tummy. Use a razor edge 

fairly full, blend the whole thing out. Keep building up the tone on the kneaded eraser to soften the edges of the tail and create 
in the body Apply some dark under the squirrel; use rough pen- lighter hairs in it 



an Ebony pencil or a graphite pencil. 






a dirty tortillion? By making 




Draw Puppy Hair 















SMOOTH SKIN 






Highlight the Muscles 


Step 3: Balance the Lights and t 




Practice Patterns 



1/ the markings as small shapes that 











GIRAFFE PATTERNS 



Bird Markings 



'/ 


K 
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1 darks in the feathers and head of the falcon. 





t as you did while creating f 







COMPOSITION IS KEY TO DYNAMIC DRAWINGS 


ing, it is important to take into 
consideration the way you place 
your drawing on the page. This 


ing creates a diamond shape. This 
Circles, ovals, triangles, diamonds, 
used for placing your subjects on 


composition: Always place your 
subject closer to the top of the page 
than the bottom and $ in the mid¬ 
dle. There should always be more 
empty space at the bottom of the 
page than at the top. 









I 





PENCILS USED 


Use either an Ebony pencil or a 
rim phire pencil. 



i__ ■ _L. L L _ 4 

Step 1: Draw the Graphed Image 

This is what your line drawing should 
look like in your graph. 



Step 2: Complete the Line Drawing 

When you aw sure of the accuracy of your shapes, remove your graph lines with your 
kneaded eraser. 


\\\$ 
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Step 2 : Remove the “Graph 

When you are sure of the accuracy of your shapes, remove 
you* §raph with youi knea<fed eraser. 



Step 3: Shade the Darkest Areas 

Begin by placing in the darkest tones. These are found on 
the ear, in the eye, in the mouth and in the crease where the 
jawbones meet. 


IJ K _A W ] N G A N [ U \ I S IN tt L A L k &i WHITE 



light hone, the tones appear dark. Continue filling the ma 
with layers of dark, quick strokes. 









Materials & Techniques 

for Working in Colored Pencils 


Each brand of colored pencil has a 
different appearance when used. 
Each pencil is made differently to 

answer which pencil is the best or 
which one I like the most. It really 
depends on the final outcome and 
the look I want my work to have. 


one brand alone is somewhat lim¬ 
ited. I have found that by using a 

look I’m trying to accomplish. The 


types of pencils I like the most. 

Prismacolor Pencils 

Prismacolor pencils have a thick, 
soft, wax-based lead that provides a 
heavy application of color. They are 
opaque and will completely cover 
the paper surface. They arc excel¬ 
lent for achieving smooth, shiny 
surfaces and brilliant colors. The 
colors can be easily blended to pro- 

selection of colors: 120 or more. 






through because they cannot build 

give you very sharp, crisp lines. 
They are good for layering colors 

work a painted appearance; the 
Verithins give your work more of a 
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waxy tu r tli is technique, Veridiins 
work somewhat hut don't blend ns 
evenly as the clay-based pencils. 

Acetate Graphs 

Acetate graphs arc overlays to 
place over your photo referenee- 
Thcy have grid patterns on them 
that divide your picture into even 
increments, making it easier to 
draw accurately. I use them in both 
1-inch (3cm) and li-inch (I cm) grid 
squares. They arc easy to maker 
Use a permanent marker on a 
report cover. You can also draw 
one oat paper and have it copied to 
a transparency on a copy machine. 

Tempi atei 

Templates are stencils that are used 
to obtain perfect circles in your 
drawing. ] always use one when 
drawing eyes to get die pupils a3id 
irises accurate. 

Magazines 

The beat source for drawing in a re¬ 
nal is magazines, l tear out pictures 
of every subject and categorize 
them into different bins. for easy 
reference. When you are learning 
to draw* magazines can provide a 
wealth of subject matter. Don't 
copy the image exactly, because 
that is copyright infringement. 

Graft Knives 

Craft knives are not just for cutting 
things; they can actually he used as 
drawing tools. When using Prisma- 
color, I use the edge of a knife to 
gently scrape away color to create 
texture such as hair or fur. A knife 
can also be used to remove 
unwanted specks that may appear 
in your work. As you can probably 


imagine, it is important to take care 
with this approach to avoid dam¬ 
aging the paper surface. 

Fixatives 

The type of spray that you use to 
fix your drawing depends on the 
look you want your piece to ulti¬ 
mately have, 1 use two different 
types of finishing sprays, each one 
with its own characterisiics. 
Workable Nxathe 
The most common of the sprays, 
the workable fixative is 
undetectable when applied. The 
Term “workable" means that you 
can continue drawing nfter you 
have applied the spray. Experience 
has taught me that this is more true 
for graphite and charcoal than it is 
for colored pencil, 1 have found 
fixative to actually behave as a 
resist, 1 use it whenever I don’t 
want the appearance of my work to 
change. When using Prismacolor, 
the wax of chc pencil will rise to the 
surface, making the Colors appear 
cl oud y A nd du II. Worka hie fixative 
will stop rhis "blooming" effect 
and make the colors true Again. 
Daniar Vurilish 

I use rbis spray when I want a high- 
gloss shine applied lotny Prisma- 
color drawings. It gives the draw¬ 
ing the look of ari oil panning and 
makes the colors seem shiny and 
vivid. (Its primary use is to seal oil 
paintings.} I often use this when 
drawing fruit and flowers* but it 
will make a portrait beautiful also. 

HorsEhair Drafting Brush 

This is an essential tool when you 
are drawing and even more so 
when using colored pencil Colored 
pencil pa rt i e u I arly Prismacolor, 


will leave specks of debris as you 
work. Left on the paper, they can 
create nasty smudges tha t are hard 
to erase later. Brushing them with 
your hand can make it worse, and 
blowing them off will create mois¬ 
ture on your paper,, which will 
leave spots. A drafting brush gen¬ 
tly cleans your work area without 
smudging your art. 


NOTE _ 

When a fixative is used cm 
colored pencils that have been 
blended with a tortillkm, the 
pigment can seem to melt into 
a watercolor appearance, The 
colors will appear much 
brighter and darker. Leave 
these areas unsprayed. 
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VARIOUS BRANDS OF COLORED PENCILS 


The type of pencil you use can largely determine the 
look of your art. Study the examples below to see how 
the various colored pencils appear. 



A QUICK GUIDE TO COLOR 



The Color Wheel 







Draw an Egg 


For additional practice, use this example of an egg step 
by step. It’s drawn with the Studio pencils and blended 
with a tortillion. It has a smoother took to it than the 
sphere exercise before, doesn't it? 



Lightly sketch an outline of an egg with your mechanical pencil. 
Go over it lightly with Chocolate Brown. Place the cast shadow 
below the egg. Lightly apply the shadow edge, leaving room 
for the reflected light. The light is coming from the front on this 
example, so the shadow areas are off to the sides. 



Build your tone with the Chocolate Brown until it kx 
mine. This area is the halftone. Lighten your touch a< 
toward the full light area. 






CHAPTER FIVE 


Drawing People 
in Color 


Dra w i ng pi s n rai rs witli oslorcd 
pcnciIs ca n he sim i la r t< s draw i ng 
them with graphite pencils, but 
e< dored peue i In can d ra mat ica I ly 
change rhe look and feci of any 
subject matter Practicing in black 
and white first allows you to con¬ 
centrate on the feel of the pencil 
and how to apply it without having 
to switch pencils and colors. It will 
also give you practice creating 
tone* which is the gradual blend 
from dark to light. 

Always Look for the Basic Shape 

Of all the aspects of your work* the 
niosr important element is shape. If 
your shapes aren't accurate* no 
amount of technique or color theory 
will make your drawing look like 
rhe person you arc rendering. To 
help my students begin to train 
their eyes to sec shapes properly* I 
have them use a graph, or grid, 
method, by placing a graph on top 
of their photo reference* the subject 
being drawn is reduced to simple 
shapes. 

Drawing Shapes 

By drawing what I saw in each 
square, being careful to watch for 
placement within rile box, I was 
a hie to achieve an accurate line 
drawing of the model. Sometimes ir 
is helpful to turn your reference 


photo upside down when drawing 
it; This is a way of seeing it more as 
just shapes and less than as the 
person you recognize. 

For li challenge* and to really 
isolate the shapes* you could also 
cut a square out of a piece of paper 
and cover everything but the box 
you arc drawing. The more graph¬ 
ing you do, the loiter your eye will 
be trained ro sec shapes* so you can 
accurately draw them. 

Using Graphs 

The following exercises are 
designed to help you get used ro the 
graphing process. It will be very 
important for you to draw rhe 
graph lines tin your drawing paper 
very lightly 3 These lines will need to 
be erased after chc line drawing is 
completed. If you draw the lines 
too dark, ir will be hard ro remove 
them later. For rhis reason [ use a 
mechanical pencil tor preliminary 
sketches. These pencils make 
lighten more delicate lines than 
other graphite drawing pencils. 

As 1 said, it is more important 
right now to learn to draw the 
shapes accurately. Later* 1 will 
show you how to apply various 
types of colored pencil to rum your 
graphed images Into realistic por¬ 
traits. 


Let's begin with this photo of 
my son, Christopher [ have comb¬ 
ined both Winch (3cm} and M-inch 
(I cm] grids for rhe graph. To ach¬ 
ieve more accurate facial features, 1 
divided the I-inch 4 3cm I squares 
into J^-inch j lem} squares around 
the eyes, nose and mouthr Notice 
how 1 placed a diagonal line under 
the eyes? This helps me get the 
angle of the head rilr righr. The rest 
of the shapes were easier* so I left 
them J-inch (3cm) squares. 

Also, I enlarged the drawing 0 
bit by making my squares on my 
drawing paper bigger than that of 
the photo. As long as your boxes 
arc perfectly square, the shapes are 
relative. This is a good way to 
enlarge. tr"sa!l about the shapes 
and their placement within the 
box. You can reduce a large photo 
this way, too, by making the 
squares on your paper smaller than 
those in the grid over the photo. 

La ter on in the chapter* you will 
lie d m wj ng this pic! U re i ci f u 11 Co lor 
with Veriihin pencils. Practice rhis 
on inexpensive white drawing 
paper first and then do it again 
later on rrtnt board. 
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GRAPHING EXERCISES 
























COMPARE THE VARIOUS TECHNIQUES 


Look at how the appearance of an 
eye can vary in each of these exam- 

a different technique and has taken 
on its own special quality. Alth¬ 
ough they all look quite realistic, 
the various approaches make them 

If you compare the color ver¬ 
sions against the gray tones, you 

add to a drawing. The color ver¬ 
sions seem warmer and happier. 
The eyes drawn in black and white 

is an eye rendered with watercolor 
pencils. It has more of a “painted" 




Full-Color Layered Vcrithm 









Fill the eyebrow area and the iris with Black Verithin. Using a 
starborst design, create some f 
up the catchlight. 


Begin placing tone on the eyelid, on the brow bone and below 
the eye. Look for the lower lid thickness. This makes the eye 





to make the 
Apply White 







nly the layered 





Step 6: Create the Burnished Look 
Apply White Prismacolor over the entire 


how different this makes the eye appear? 
It takes on a much shinier appearance. 


PRACTICE DRAWING THE EYES IN PAIRS 


eyes in pairs. These angle lines 
show you how much ihc lilt of the 
face affects the angles of the eyes. 
Our minds have a tendency to 
make us draw everything straight 
across, leveling out everything for 
us. By giving yourself some guides 
like this as you draw, you can over¬ 
come this common problem. 





U I 


Draw the Nose 



Black Verithin pencil. Try to keep this 


ing. Keep your penal very sharp! 





Draw a Full-Color Nose 

step further and add some color to 
same process as in the last demon- 





Draw the Nose and Mouth 







Draw the Ears in Color 






Draw the Hand in Color 



i graphite pencil and the graphed photo at left to help you. 
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CLOTHING CLUES 




Draw a Dark Outfit 



such as this one on the baby, the 

Without realistic depiction of this 
dress, the drawing would not be 
nearly as cute. Also, the outfit is a 
large portion of the composition. 
Without dimension and form, that 


large dark area would appear flat 
and compositionally heavy. 

To help you practice clothing, 
let’s draw this portrait of Caitlynn. 

I’ve used a white outline in the 
photograph to help separate her 
from the dark background (see the 
edge of the hat). Create an accurate 
line drawing using the grid. For this 
drawing I used no. 1008 Ivory mat 
board. The final drawing was done 


in Studio pencils. 

the hard, overlapping edges as you 
map it out box by box. If you need 
more help with the shapes of the 
facial features, you can divide those 
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COLORS USED_ 

Studio Pencils: Terra Cotta, Indigo Blue, Geranium 
Lake, Mineral Green, Burnt Carmine, Red, Choco¬ 
late Brown and Delft Blue. 








Draw a Face Using Col-Erase 


Now, let’s try a full-color example. 

I chose no. 1008 Ivory mat board 
for this drawing to help create the 
subtle tones of the skin. Using the 
line drawing and the graphed 
photo example from page 129, let’s 
draw Kayce. When you are work¬ 
ing with color, you should replace 


the graphite lines of your graph 
drawing with a Brown Col-erase 
pencil, or draw the graph drawing 
in Brown to begin with. Sometimes 

colored pencil and muddy it. 


COLORS USED 


Col-crasc Pencils: Black, 
Brown, Terra Cotta, Tuscan 



Nero Pencils: Black 



Always begin a portrait with the eyes 
using the circle template. Place the pupil 
in the center of the iris with Black, leav¬ 
ing a small area for the catchlight Later, 


Softly apply some Brown to the eyebrows 


apply color to the eyelid crease. Then 
place Terra Cotta along the lash line ar 
under the eyes. 








PORTRAIT POINTERS WITH VERITHIN PENCILS 




depending on the subject I am 


opposed to being softly blended. 
The Verithin line of pencils is per¬ 
fect for this. Their hard, sharp lead 



The Old Masters used to say, 
“Draw not just the subject...draw 
the effects of light on the subject." 
This drawing is a perfect example 
of this theory. One of my students 
brought a photo into my studio; I 
fell in love with it immediately, and 
not just because of the darling little 
boys. I was entranced by the poses 


and the color. Most of all, I love the 
lighting. 

Look at the way the light plays 
off of the faces and hands. It gives 

ating in through a window. The 
boy on the left makes his hair look 

Prismacolor White to the highlight 
areas to make them stand out. 

The Verithin pencils allowed me 

clothing by using layers of color as 
opposed to adding light. The light 

come through: No white was 


clothing, I used Tuscan Red. The 
brown background color behind 
the subjects helps define the outside 
edges, allowing the reflected light 

I use Verithins for a variety of 
looks. I usually reserve the blended 
techniques for light portrait work, 

Prismacolors for bright colors and 
poses, textures and rougher skin 





Draw a Portrait Using Verithins 

phcr. Refer back to the line drawing we did on page 
128 and follow along, step by step. This portrait was 
done on no. 1008 Ivory mat board. The line drawing is 




ing a spot for the catchlight. Also take the Dark Brown down to the face and lips, 
the side of the nose to develop the shadow there. 








Complete a Figure Drawing 


Next, let’s do a complete figure 
drawing. This project will give you 
practice drawing the entire figure. 
Look at everything as independent 
shapes within the grid boxes as you 
draw the picture accurately. Pay 

and folds of the clothing. These 
represent the body underneath and 


the stress placed on the fabric by 
the body’s position. For this draw¬ 
ing, I used the Vcrithin pencils tin 
no. 1008 Ivory mat board. 

When you draw the face, refer 
to the previous exercises for infor¬ 
mation on the features. It will be 
harder to draw the face accurately 


sharp point on your pencil to k 
the lines thin and easier to mar 
in small areas. It will also help 
to draw lightly at first so you can 

you work. When you feel you hav 
achieved a good likeness, then yoi 
can build up the color. 





Rose, Tuscan Red, Black, Terra 

Red, Parma Violet, Deco Pink 
and Cool Gray 50%. 


ing with your Verithin pencils, the Dark 



Build up the color of the hair with Dark 
Brown. Look at the photo for the pat¬ 
terns of dark and light. Apply the pencil 

direction of the hair. 

the clothing with Rose. Lightly fill In the 
stripes of the jacket 



111 






Music on the Wltarf 
















































COMBINE PENCILS 








Prismacolor pencils on no. 7132 Whisper suede mat board 






















































PORTRAIT POINTERS WITH STUDIO PENCILS 





PORTRAIT POINTERS WITH WATERCOLOR PENCILS 


colored pencils with the look of 


tions used with watercolor pencils 
are so different than those of other 

hack to the basics. 

The sphere is the best subject for 

these illustrations as a guide to help 
you learn the process before you 
attempt a full portrait project. 

color pencils, you begin very much 

traditional colored-pencil drawing. 
Always start with an accurate line 
drawing, and build your colors just 
like you did with the other projects 
in this book. 


Using Blue and Magenta, I lightly drew 






STEP-BY-STEP DEMONSTRATION 

Draw a Portrait Using Watercolor Pencils 


Watch how a tittle water applied with a line brush will 
melt the drawing down into a painting. The following 
is a stt'p-by-Step exercise in drawing a portrait of a 
man with watercolor pencils. 


COLORS USED 


Watercolor Pencils: Terra Cotta, Dark Known 
Indigo blue and black. 


Step 1: Line Drawing 


Step 2i Lightly Start the Skin Tones 


Begin with a layer of Terra Cotta, then use a small amount of 
Dark Brown along the jawline and above the upper lip. To help 
the edge of the face stand out, use Indigo Blue behind it. 





fill 







Drawing Animals 
in Color 



EYES HAVE DISTINCT CHARACTERISTICS 
























































! A SMOOTH LOOK 


The leopard was done in much the same way as the 
tiger on page 181.1 used Studio pencils the same 
amount of time on the leopard as I used the Prisma- 
color pencils on the tiger, but the colors were not as 
vivid. The leopard’s markings required less texture 
than the tiger's fur. 1 drew in the lighter colors first, 
then blended them in with a tortillion to make them 
appear soft and smooth. I filled in all of the black spots 


COLORS USED 

Chocolate Brown, Indian Rd. Straw, Ivory Black 
and White. 

Eyes; Sienna Brown, Straw, Ivory Black and White. 
Background: Bottle Green, Sienna Brown, Terra 
Cotta, Delft Blue and Magenta. 

Foreground: Sienna Brown, Chocolate, Terra Cotta 






Draw a Grizzly Bear 

Anytime I want to show a lot of individual hair strokes 
and texture, I choose Verithin pencils. Their hard, thin 
leads produce nice thin lines. Vcrithins arc perfect for 
this grizzly bear, which is full of bristly fur. 








i mi 



Draw a Dalmatian 




COLORS USED 

Prismacolor Pencils: White, Yellow Ochre, Mineral 
Orange. Warm Grey 50%. Light Umber, Peach, 







Draw a Squirrel 





























MORE OPTIONS FOR DRAWING ANIMALS 




Eyes: Indigo Blue, Black and White 

Fur: Sienna Brown, Peach,Terra Cotta, Mineral 


Background: Black, Cool Grey 70% and Indigo 
Blue 

There is a touch of Tuscan Red in the shadow under 
the kitten. 




Drawing Flowers & 
Nature in Color 




Draw Poinsettia Leaves 
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Draw an Iris With Verithin Pencils 

Let’s try an iris together using the Verithin pencils. 

Examine the photograph. Look beyond the shapes to 
the colors of the flower. The base color of the iris is 
white. That’s why I selected a white board to work on. 

Follow the instructions, step by step, to complete the 




1: Complete e Line Drawing and Begin Placing Color 



s a lighter shade of purple. Con- 


Rose to the lighter petals. 




>n top of the Dahlia Purple. 




COMPLEMENT THE COLORS OF A DAYLILY 


This is an unusual approach to 
drawing a flower. I used this exam- 

visual contrast between graphic 
patterns and a realistic rendition by 
placing a checkerboard behind the 
flower. Since opposite colors com¬ 
plement one another, I placed 
Parma Violet in the checkered 
background to enhance the yellow 
of the flower. 


COLORS USED 

and Poppy Red. 

Stamen and Pistils: Black, Burnt 

Background: Black and Parma 
Markers: Canary Yellow and 



c Bristol board 




Draw a Hibiscus Using Prismacolor 


Let’s try another flower using Prismacolor pencils. 
Follow these easy step-by-step instructions to re-creati 
this red hibiscus. 

Using Prismacolors is a wonderful way to create 
bold, realistic color. I urge you to look for reference 
photos of brightly colored flowers and practice draw- 

method to re-create any image you see. 


COLORS USED 


Petals: Scarlet Lake, Poppy Red, White, Carmine 
Red, Black. 

Stems and Leaves: Chartreuse, Dark Green, Dark 
Verithin. 



Using an enlarged copy of the photograph, draw lin 




























Value Scale (Col-erase pencils) 

A value scale of Col-erase pencils 



Value Scale (Studio pencils) 










































BLEND WITH A TORTILLION 


Col-erase pencils. This drawing 
was completed on Very White mat 
board using only four colors: 
Lavender, Magenta, Tuscan Red 
and Canary Yellow. All of the 
tones, with the exception of the 
center, have been blended out with 
a tortillion to make them gradual 
and smooth. 


COLORS USED_ 

Col-crasc Pcncils:Canary Yel¬ 
low, Lavender, Magenta and 
Tuscan Red 


« 
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i. 918 Very White mat hoard 




: SPRAY FIXATIVES 






Draw a Cornflower 

Let’s try a project using the Studio 
pencils. Study the photograph and 

to complete the coneflower. 


COLORS USED_ 

Studio Pencils: Magenta, Spectrum Orange, Deep 
Vermilion, Naples Yellow, Black, Bottle Green and 



Replace the graphite lines with Magenta. Begin the center with 
Spectrum Orange. 





or and texture of the center with Deep Vermilion. Naples Yel- background. 

low and Black. Soften the tones with a tortiillon. Studio will not blend 





Draw a Pink Rose 


This pink rose is another example 
of the very smooth tones that can 
be created with the Col-erase pen¬ 
cils. Many of the white highlights 
of the petals were lifted from the 

veins of the leaves were erased with 
the point of a typewriter eraser. 
Follow these instructions to 


COLORS USED 

Col-crasc Pencils: Tuscan 
Red, Carmine Red, Rose, 
Canary Yellow, Green and 


complete the project using Col- 
erase pencils. I used no. 3315 
Porcelain mat board for the draw¬ 
ing surface. 




Begin plac- 








WATERCOLOR PENCIL BASICS 


There certainly is more to colored 
so many different looks that can be 

thought that you could create a 
painting with colored pencil? You 

Actually, watercolor pencils 
have been around for over thirty- 
five years; they just weren’t very 
popular in the fine art community. 
They were marketed more for 
schoolkids—for mapmaking and 
such. But now they have taken the 
art field by storm. 

There are quite a few brands on 
the market today, and all of them 
are very good. For this book and 

both Derwent and Prismacolor 
brands. I think Prismacolor is my 


Watercolor pencils are just what 
the name implies: pencils with the 
lead made of actual watercolor 
pigment. Drawn on paper, they 
look like ordinary colored pencils 
and actually feel a lot like the Stu¬ 
dio pencils. They can be used dry, 
like regular colored pencils. But 
with a little water and a damp 
paintbrush, you can turn your 
drawing into a beautiful watered- 


with watercolor pencils. They look 
very much like those of any other 
colored pencil. 

The bottom illustrations show 

the addition of water. When drawn 
lightly, the wash produced is very 
transparent and fluid. Now look at 
the difference when the colors arc 
drawn dark in the dry stage: They 
become even darker when wet. 
Keep this in mind in the drawing 
stage so things don’t get out of 





EXAMPLES OF WATERCOLOR PENCIL DRAWINGS 
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lilting them with n typewriter eraser or scratching 
them out with a craft knife. When using this 
method with a watercolor painting, wait overnight 
to he sure the paper surface is completely dry. 





crisp edges of the subject r 






i SUEDE PAPERS 









POWERFUL PRISMACOLORS ON VELOUR PAPER 

Often when I'm looking at photo¬ 
graphs to work from. I’ll spot one 
that is just perfect to capture on 
suede or velour. When I saw this 
photo, I knew immediately it 
would be perfect! 
















































Draw on Suede Paper 
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LEAVES AND PLANTS 









DRAW SPECIAL LEAVES 


The following illustrations show 
some very different approaches to 

istics created by the type of pencil 
used to render it. 

be used for deep, dark hues, I used 
the Studio pencils on the second 


study. They are good for blending 
darker colors. The dark, rich tones 
at the end of the leaves were cap¬ 
tured perfectly with the Studio 
pencils. The lack of background 

it seem uncluttered and fresh. 




Draw a Leaf and Berry 


COLORS USED 

Prismacolor Pencils: Olive Green, Tuscan Red, 
Limepeel, Sand, White and Black. 



















CHALLENGE YOURSELF ' 



TREE TEXTURES 


This photograph of a knothole is 
another excellent example of the 
interesting colors and textures you 

draw it! This photograph has some 
extreme lighting coming from the 
left. Because of the dark back¬ 
ground, the light side of the tree 
really shows up. 

bark, I made loose, layered vertical 


lines using Verithin pencils. The 
with brown, circular strokes. I then 

Squint your eyes when you look 
at the photograph. Can you see the 
patterns the leaves, lighting and 
tree bark create? Look at the differ- 




MORE ABOUT TREE DETAILS 


Nature is full of interesting tex¬ 
tures, shapes and surfaces. All of 
them present challenges to the 
aspiring artist. Maybe I can take 
some of the mystery out of drawing 

Let's begin with pine needles. 
Close observation will show you 
that they are made up of very 
quick, tapered pencil strokes. The 
key to drawing them is to be sure to 
use layers of quick strokes that 
overlap. The finished drawing 
looks better due to the many layers 


of pencil strokes. Can you see how 
the twig down the middle looks 
like needles are coming out from all 
around it, and not just out from the 
sides like the other example? 

of my favorites. Not only have I 
always loved the shape of acorns, 
with their little “hats," but 1 also 
love what they represent in the circle 
of life. To me it is always awe inspir¬ 
ing to see the small acorn, with all of 
its potential, hanging among the 
branches of an already huge tree. 


These acorns look very small 
compared to all of the leaves sur¬ 
rounding them. The combination 

There are many other complicat- 
natcly, not enough pages here to 

and see what other challenges you 
can find to test your skills. The more 
you do, the better you will become! 



I FACTS ABOUT FRUITS AND VEGETABLES 


There is an old saying about saving 
the best for last. For this book, that 

see the brilliant colors and shine of 
a piece of colorful fruit, my mouth 

it, but because I want to draw it! 

Fruit lends itself to many differ¬ 
ent colored-pencil techniques. Like 
flowers and plants, fruits have dif- 

makc them perfect for discovering 
color. The following projects will 
give you a chance to see for your¬ 
self how much fun drawing fruits 
and vegetables can be. 

This illustration of a pear was 
done in Verithin pencils. This was 
an interesting piece due to the 
many colors found on the pear’s 
skin. The smooth yet speckled sur¬ 
face meant working in layers. 

of the pear without the speckles. 1 
used various shades of yellow and 
brown. Once 1 was happy with the 
basic color and the shape, I added 
the speckled appearance on top 
with Tuscan Red. To make the 
whole thing look shiny, I added 
White. 

The leaves were done much like 

(pages 224-225), looking carefully 
for the veins and their direction. 
The background is nothing more 
than a subtle addition of True Blue 

stand out from the paper color. 







STRAWBERRIES AND BANANAS 










Add Spice With Chili Peppers 








Just Add Water Drops 


You can make any flower, fruit or 
vegetable look even more attractive 
by adding some water droplets. 
Look at the drawing of the pear. 

The moisture on its surface makes 
it look juicy enough to eat! 

you how to draw water drops. Add 
them to your art to make your 

Don’t be afraid of things that 
look complicated. Take it a small 
area at a time. Go slow. Do not 


especially when you finally reach 
the finish and can proudly display 
the beautiful work you have done. 
And remember to have fun! 


o 

L 

9 

L 



Use the darkest color of the surface you are drawing on. * 
drops would be found on something red. like an apple, a 
tomato or a plum. Establish where the light would be cor 
from by outlining the highlight area. 


Develop the shadow edge, keeping in mind the sphere. Using a 


Build up the color, being sure to leave bright areas of highlight 


Verithm pencils on no. 912 India ma 




Draw an Apple a Day 




Apply heavier applications of the same colors to both apples. With Carmine Red. firmly fill in the red apple everywhere but 




CONCLUSION 


There is nothing more colorful and more beautiful 
than drawing the world around you. It is where we 
can see the past, the present and the future all at once. 
Good luck to every one of you as you follow your 
artistic desires. I hope I have been some help in guiding 
you along your way! 
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ART TECHNIQUE/DRAWING 



master the essentials of REALISTIC DRAWINGS 


With Lee Hammond's Big Book of Drawing, your art will spring to Life! From 
laughing children and frolicking tigers to fruit so vivid it makes your mouth 
water, you'll discover how to realistically draw your favorite subjects and 
how to draw them well! Learn Lo: 


Use easy-to-master graphing and shaping techniques to 
better portray your subject 


Replicate the effects of tight through blending and shading 


Accurately render the personalities of people and animals 


Realistically draw Flowers and natural elements by applying 
hard or soft edges jE, 


Achieve a range of effects by using different brands of 
colored and graphite pencils 


Whether you're a beginner or a professional, with Lee Hammond's Instruc 
lion you’ll find the arsenal of tools you need to create stunning, reahlife 
drawings that will captivate your audience. 
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